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The encounter with art, or art as an encounter, is perhaps a much more common concept in today’s 

world. The exhibition is only a common, standard format for the exhibition of creative practices. My 

practice involves the encounter of new spaces, be they public, private or art related. “By definition 

an installation cannot simply be replicated in a different space.”
1
 I would suggest that when speaking 

about art, it is the encounter that cannot be replicated. 

In his essay Cultural Confinement, Robert Smithson says there are no problems when it comes to 

producing art. However he writes about how work gets lost when shown in an art space. Surely this 

is a problem. Unless we accept this is inevitable as part of the condition of the artist, who must show 

work in order to be an artist. Does art only become art when it is seen in public?  

He supports the theory that art is completely subjective; subject to a plethora of variables and 

invariables. He suggests that art should develop from ideology as opposed to a purging of a 

metaphysical process of projected meaning. However if he also argues that work is inevitably diluted 

before it is consumed by the public, surely much of the ideology behind it is lost or weakened at the 

point of consumption, thus allowing for projected meaning. 

I am always very aware about the temporary nature of my work. However I feel that this is the only 

way of avoiding a dilution of the work. The work has to be experienced in situ. This is the only way to 

experience what the work has to offer. The work can never be exactly reproduced, and all that is left 

is documentation. 

However my process acknowledges both sides of Smithson’s argument. In my opinion ideology and 

projected meaning are intrinsically linked. The meaning of the work is driven at first by ideology. 

However during the process of making the meaning of the work may appear to change. This happens 

as I project meaning onto the work. My understanding of the work or work in general, is central to 

my forming of ideas; thus driving ideology. 

In terms of what I’m thinking now with regards to interventions in space; it is quite important that 

the curve interacts with the light rail and/or the boxes. It makes sense that I worked from an original 

set of floor plans which didn’t really include all the detail necessary to create the work. The fact that 

these small “obstacles” have come up afterwards should direct my work to a certain extent. I’m not 

exactly a minimalist sculptor, or installation artist. The work is about my negotiation and 

conversation with the space.  

In his book Radicant, Nicolas Bourriaud speaks of the artist as a nomadic figure; an idea which I am 

beginning to identify with more and more. These obstacles are almost like a traffic jam, where you 

could just sit and wait for it ease up, or you could try an alternative route in order to reach the same 

destination. Yes it may be more mileage, but the new journey is perhaps more interesting. 
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I guess what I’m trying to do with the curve is to turn the outside wall (or more specifically its shape) 

into a nomadic object or concept. It then tries to retain its “roots,” its origin as a wall, an integral 

piece of architecture. However in its new context it has to adapt. It’s no longer needed. It needs to 

find a purpose. I guess it finds it through transforming the space and the viewer’s experience of it. 

However, if it could speak, it would still tell you that it was originally devised from the wall outside; 

as if this was still as pertinent in its new context. A bit like me always saying I’m Spanish, but I’ve 

been in England longer than I was in Spain! 

At the moment I think  it’s ok to let go a little bit and not get to engrossed with what it is or isn’t that 

I’m interested in. Each space interests me in a different way, and it kind of makes sense that my 

curve(s) serve the purpose of creating a suitable (new or more interesting) environment for the 

other pieces. It’s like its origins (likeable to skills people have; languages, manual etc.) are more 

appreciated or have more cultural capital in its new context. 

 

As students it is highly unlikely that we will show alone; other people will always dump on you. 

My work + the space = the space 

The space + other people’s work = the work 

My work = the process 

Maths is just a tool 

 


